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other part of it, nearly all the examples of Indo-Hellemc art
in its most characteristic forms have radiated. Traces of the
Greek teaching may however be detected in the remains at
some particular localities in the northern and western India.
"At Bharut, Sanchi, Buddha-Gaya, Ajanta and Amaravati,"
says Mr. Smith, "proofs may be given that the local style of
art was modified by contact with that of the western world,
but the evidence does not lie upon the surface."

The Gandhara and Mathura sculpture and architecture
exhibit the strongest classical influence. The Greek in-
fluence at Sanchi and Bharut is much less evident It is
however true to say that the early schools are compounded of
Assyrian, Persian, Hellenistic and Indian elements. Mr.
Vincent Smith remarks, "The way in which Indian sculptors
of the Kushana period adopted Graeco-Roman fashions and
mixed them up with the familiar Persian forms may be
compared with the modern practice of mingling European
and Asiatic designs without much regard to congruity. The
fact that the In do-Corinthian pillars and pilasters were used
much in the same way as they are in many modern European
buildings for decorative purposes and applied to buildings pf
Indian design and not as members of an order in the technical
sense is clearly proved by the manner in which the Indo-
Persian and Indo-Corinthian forms are employed together. In
comparing the dimensions of the pillars in the famous choragic
monument of Lysicrates at Athens (B. C. 334) with the
structural pillar found in the Gandhara buildings, Cunningham
had come to the conclusion that the Indian examples differed
from the Greek standard "solely in giving an inward slope to
the perpendicular narrow fillet which separates the scotia and
the torus." The remains of structural Indo-Corinthian capital!
found chiefly at Jamalgarhi and Takhti-Bahi are numerous*1*
(History of Fine Art in India and Ceylon).
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